


StudioKnob was founded in 2015 by Adi Azar, a graduate of the Shenkar
College of Engineering and Design and Yotam Shifroni, a graduate of the
Holon Institute of Technology. The boutique studio specializes in out of
the box furniture, lighting and pieces for home design.

The name of the studio was derived from the qualities which a knob

adds to an artifact. A knob can be a handle, a button, a tool that adjusts
and tunes; it is a small detail that affects the larger whole. The artifacts
which we create are designed to add a gentle tone of eclectic elegance to
the interior design space.
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Awards:

11.2017 - StudioKnob received an award from The Old Jaffa Development
Company: Residency + two month exhibition in Mazal Dagim Gallery

03.2017 - StudioKnob’s collaboration with artist Amir Raveh was chosen
by the Fresh Paint fair and the Holon Design Museum. The award included
procurement for the museum’s collection

Solo exhibitions:

05.2018 - “Launch Pad”, Wanted Design Manhattan, USA

11.2017 - “Both Matters II”, Mazal Dagin Gallery, Old Jaffa, Israel

03.2017 - “Both Matters I”, Fresh Paint 8 art & design fair, Tel Aviv, Israel

05.2015 - “Stories In Light & Shadows”, D+A Domus Gallery, Israel
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BOTH MATTERS

Collaboration with Amir Raveh

Holon Design Museumn
chosen project 2017
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MARIE AN TOILETTE

L 50\ W 25\ H 190 cm

BOTH MATTERS




MISSING LEGS
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L 70\ W 70\ H 120-200 cm

BOTH MATTERS




RNOCK RKNOCK TABLE

LO9O\WO0\H31lcm

BOTH MATTERS



RNOCK RKNOCK TABLE

LO9O\WO0\H31lcm

BOTH MATTERS



OPEN CHEST

L 126\ W 40\ H 565 cm

BOTH MATTERS



OPEN CHEST

L 126\ W 40\ H 565 cm

BOTH MATTERS



OPEN A WINDOW: JAFFA

P This piece was added to the collection
of the Holon Museum of Design

for animation
click & allow

L55\W 10\ H 58 cm

BOTH MATTERS



http://www.studioknob.com/wp-content/uploads/2017/05/layered_jaffa_window-both_matters-studioknob-amir_raveh_animation_864px_2.gif

OPEN A WINDOW: RIBBUTZ

for animation
click & allow

L 160\ W 10\ H 50 cm

BOTH MATTERS


http://www.studioknob.com/wp-content/uploads/2017/05/layered_led-light-kibbutz_window-studioknob-adi_azar-yotam_shifroni-amir_raveh-2.gif
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OUR FLAGSHIP PRODUCTS:
LAYERED

A series of decorative light fixtures that showcase various landscapes, and
which add an enchanting experience to the interior design.

Since the launch of the “Layered” light fixtures, we have created fixtures on
larger and larger scales. We have been commissions to create pieces for
industrial spaces, hotels and private spaces as well as customized portraits.

Technique and materials:

Sheets of white plexiglass cut by laser, chrome coated spacers,
LED light, 2.5 meter long cable including on\off switch.

All of the electrical components are UL compliant

LAYERED




S H OW M U S T G O O N P In December, 2017, this piece was
purchased by Quentin Tarantino

A portrait of the Israeli singer Svika Pik,
Combination of plexiglass, silver mirror and LED light.

L35\W7\H30cm

LAYERED



LAND OF A THOUSAND TEMPLES

The Hot Air Balloon disconnects us from the ground and from the reality we know as we float over
the Bagan Valley of a Thousand Temples. Last rays of sunlight, the valley is dipped in fog, colors
are fading, the Buddhist temple towers stick-out above the foliage. The image that is revealed is
sublime, like a memory of a forgotten legend.

LO93\W7\H28 cm

LAYERED




LAND OF A THOUSAND TEMPLES (corner)

The Hot Air Balloon disconnects us from the ground and from the reality we know as we float over
the Bagan Valley of a Thousand Temples. Last rays of sunlight, the valley is dipped in fog, colors
are fading, the Buddhist temple towers stick-out above the foliage. The image that is revealed is
sublime, like a memory of a forgotten legend.

L60\W7\H30cm+L40\W 7\ H 28 cm

LAYERED




FIND ALICE

Life is a riddle with no answer, a dream of a sleeping king, a round running track with mice and
queens, a chessboard, a poem. We give you things of light and beauty, of careful planning and pre-
cision. The material, the image, the story - they all must work together, like this piece which we
are very proud of. Beyond these works there are hours of trying and failing unseen, and a big big
love for what we do.

L50\W 7\H 35 cm

LAYERED



DEEP IN THE WOODS

In my dream she walks in a forest, on a disappearing path. Curious and strong, she walks away
from home and into the unknown. I follow her from afar, to protect my Little Red Riding Hood,

to keep her safe. Bedtime stories become a dream that reminds us that our roots are planted in the
wilderness. We must trust our instincts and the guiding light that shines behind all things.

L45\W7\H33cm

LAYERED



BEFORE SUNRISE

We wake up before sunrise to the sounds of the Muezzin, as we do every morning, and set out to
tour the Jaffa promenade on our bicycles. We stop on a hilltop in the Charles Clore Park to take a
breath of air and look at the city as it gradually awakens. The soft autumn breeze and the early
morning light illuminating Adi as she watches the city, became one memory of a magical moment
that binds two together, nature and city.

L110\W 7\H 35cm

LAYERED



SECRET SEA

This was once a desert - that's what everyone says, that’s what the stories tell us. There are myths
and legends about the country that grew out of the desert and the city that was built on its sand.
Sometimes we can feel the sand through the concrete; sometimes we can see the light of the stars
through the street lamps and the city fog.

L26\W 7\ H 52 cm

LAYERED




BLACK GOLD

It is not to be noticed on a catch of a glimpse, but this work juxtaposes a scene of serine view with
a human made catastrophe. Only when the backlight shines through the layers and is blocked by
the golden mirror, which turns black against it, is the whole story (disastrous oil spill) revealed.

L55\W 7\HS55cm

LAYERED




RADIAL FOREST

Layered work integrated into residential interior

design project by Linor Givoli, Studio effectA.
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L180\W 7\H 175 cm

LAYERED



RADIAL FOREST
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At Arik Ben Simhon showroom, photo by Ori Akerman

LAYERED



ARCHED KIBBUTZ

S
LAYERED




ARCH KIBBUTZ

L 185\ W 7\ H 110 cm

LAYERED



RADIAL KIBBUTZ

¥ Featured at:
The carmel Forest Spa Resort

L175\W 7\H 175 cm

LAYERED




LITTLE TLV HOSTEL ENTERANCE

We made this works in order to hide electrical components in a ceiling of the entrence
to the motel. The design give the feeling of continuity with the urban view and demonstrate
another usage for the Layered technique.

L 127\ H 142 cm

LAYERED




LAYERED PORTRAIT I

A portrait of the poet Yona Wallch,
collaboration with Gidi Gilam.

L40\W5\H 75 cm

LAYERED




LAYERED PORTRAIT II

A portrait of Dr. Gav company founder Shimon Kaufman.
Combination of plexiglass, veneer, silver mirror and LED light.
Designed for Linor Givoli, Studio EffectA.
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L98\ W 7\ H 108 cm




EXPERIMENT WITH VENEER

Combination of layered plexiglass, LED light
& various kinds of veneer.

L30\W30\HS0

LAYERED




BRICOLAGE

Abandoned and forgotten objects that found
in warehouses, Jaffa streets and flea market
repurposed into new contexts and uses




CLICK LIGHT

“Click” is the sound of substance caressing substance and light that flows between them. Click is
an invitation from us to you to touch, change, INTERACT.

to watch video
click & allow

Each shelf unit: L 80\ W20 \ H 14 cm Ropes length 70 \ 100 \ 135 cm

LAYERED


http://www.studioknob.com/wp-content/uploads/2018/05/StudioKnob-Click_light-interactive_illumination-rope_lamp_2.mp4

JAFFA CLOCKS

Inspired by work with broken furniture legs

|

BRICOLAGE

L75\W35\H43\70\ 73 cm




JAFFA CLOCKS

Custome made according to a brand color

BRICOLAGE



SLINGSHOT LAMP

L32\W20\H32cm

BRICOLAGE




REN LAMP

A pigeon built its nest in the lighting rails in the ceiling of our studio. From where we were sitting,
it looked like the nest is producing the light from above. KEN (nest in Hebrew) is a light object
that produces warm light. The electrical wiring complements the nest and blends with the natural
structure of the branch. Collaboration with Gidi Gilam.

L 43\W 20\ H 33 cm

BRICOLAGE




SHOE TROPHY

An experiment with a series of assisted readymade repurposed into a coat rack, inspired by Picasso’s
“Bull’'s Head”. This is an impulsive association game between the world of fashion, hunting, sports,
trophies and taxidermy. Collaboration with Gidi Gilam.

click here
& allow for
animation

L52\W 12\ H 25 cm

BRICOLAGE


http://www.studioknob.com/wp-content/uploads/2017/05/StudioKnob_shoe_trophy_dearhead_texidermy_coathanger_coatrack_dada_design-animation-5.gif

DIY CAN LAMP

Self assembly kit

L1S\W15\H 35cm

BRICOLAGE




RAT TRAP HAMMER LAMP

Inspired by practices of surrealism and dada art, we created this lamp from a rat trap we found
and a spare hammer we had in our studio. By placing these unrelated objects together and the
inability to settle their functionality with each other, allows the occurrence of new contexts and

uses. Collaboration with Gidi Gilam.

for animation
click & allow

L10\W 14\ H 40 cm

BRICOLAGE



http://www.studioknob.com/wp-content/uploads/2017/05/rat-trap-lamp-animatio-for-catalog-final-grey.gif

TERRACE TABLE

We used old and broken furniture legs with the Domicile aluminium and wood structure to create
a hybrid that preserves the quality and beauty of the old and the broken with the geometric
cleanliness of the new product. Collaboration with Gidi Gilam.

L180\W 60\ H40 cm

BRICOLAGE




RASTIHELL LAMP Collaboration with Gidi Gilam

L 40\ W 40\ H 70 cm

BRICOLAGE




VIVA LA FASHIONI

Collaboration with Gidi Gilam

L1S\ W 30\H65cm

— BRICOLAGE




MR. LAMP

Collaboration with Gidi Gilam

L 50\ W 50\ H 210 cm

;) BRICOLAGE




Q—BE NCH CABINET Collaboration with Gidi Gilam

L55\W 40\ H55cm

BRICOLAGE




PILLOW CASES

Manual screen print on drill fabric




INSPIRATION & WORK PROCESS

We used the traditional manual screen printing technique and combined a
variety of interesting and surprising materials while putting great emphasis
on maintaining high quality. When creating our pillow case collection we took
inspiration from street scenes and home events, from conversations we had
with each other and dialogues we conducted with artists we appreciate.

L 45\ H 45 cm

PILLOWS




ICE CREAM & GOLD COLLECTION

Sometimes there is no story to the design. Sometimes we just want to paint it mint, paint it pink,
paint it sunny gold - splash of happiness for this pillow case \ cushion cover design. It reminds us
of ice cream in the sun, that rich golden sweet feeling of happy dirty days of sugar and bubblegum.
It comes in puff print, and it comes in golden foil and it's printed on a very fine fabric in various
shades of elegant grey. It is fun and fancy, and It designed to arouse your living room decor with
pleasurable memories and a warm feeling.

printed on one side only | invisible zipper on the bottom | insert\filler not included | other sizes available

»
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L45\H45cmor L 60\ H 30 cm

PILLOWS



ICE CREAM & GOLD COLLECTION

Copper | Silver | Golden foil

L45\H45cmor L 60\ H 30 cm

PILLOWS




PRESS

Printed & digital publications
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w designdesign

Ready-made

Carla Carbone

OS DESIGNERS, ENQUANTO SE PREOCUPAM
EM ACTUALIZAR-SE NO ESTILO E ESTRATE-
GIAS DE DESIGN, NAO SO SE BASEIAM NOS
STANDARDS E TECNICAS E FERRAMENTAS
PROPRIAS DO DESIGNER CLASSICO. TAM-
BEM GOSTAM DE DEPENDER DA LOGICA E
DO AUTODIDACTISMO, DENTRO E FORA DO
ESTUDIO.

Terrace Table

Shoe Trophy

O ready-mada, apresenta-se, muilas vazes, como temitono mataral,
amplo, capaz de fazer testar novas fronteiras crialivas. Em design, os
objatos, ou fragmentos dos mesmos, destituidos das suas funcdes
iniciais, s8o matéria para reinvengdo ou reinterpretacio da forma,
supore de agregagies novas de significados, combinagio da novas
estruluras, a fim de responder a novas necessidades.

Podemos recordar-nos, em are, do uso extensive da reutilizagio,
como Picasso o fez com o assento e maganetas de uma bicicleta,
simulando uma mascara de um 1aUro, U UM Carfo am miniatura gue
© mesmo artista transformou em cabega de macaco (Couturier, 2010).
Todos conhecamas Duchamp & as experniéncias que realizou, usando
objectos e ransformando-os em “obras de arte”.

Ao ready made esla associado arisivel, Justapor elementos ou fragmen-
tos de objectos, uni-los, com significados, aparentermeante antagonicos.,
desperta oriso. Reutilizar significa lambém a capacidade de o autor s
distanciar da realidade e produzir, muitas vezes objectos com humor,
Em*0 Riso” Bergson refere: "0 riso & a mecanica aplicada do ser viva”™,
©riso coma condutor, motor, de associagbes aparentemente inusitadas,
fazem-nos reflectir sobre novas formas de pensar, novos paradigmas,
fazendo-nos. como alras descrito, distanciar de nds mesmes.
Segundo Couturier, reutilizar & também como que um axercicio de
distanciamento: “reutilizar permite ao designer demalir as convicgles
do que & o bom ou do que & o mau design. Apenas pela alteragio do
campo de operacBo habitual, ele pode criar outro entendimento do
ambiente” (Couturier, 2011)

Para as coisas nos serem Utels, & preciso que possuamos os obdigos
£ 0s conhecimentos para as usarmos, caso confrano, eles tomar-se-8o
inGteis: “Os objectos sho 36 dteis se possuirmos os conhecimentos para
os utilizar, ou se tivermos a habilidade para fazer uso deles. Este uso
nio & fisico mas antes mental, intelectual. Castiglioni para contruir o
banco “Sella” (1857) teve que ter um conhecimento preliminar do que
era o ready-made de Duchamp”. O designer conclui o raciocinio: “Util
g indtil. E apenas a oulra face da mesma moeda’”.

Ainda Casliglioni, por exemplo: criou ¢ banco "Mezzadre™, um banco
em forma de assente de tractor. O designer, com esse gesto, possi-
bilitou que wm objecio tipico da cultura do campo viesse a fazer pare
integrante da cullura matenal urbana, dos sublrbios (Coulurier, 2011).
Através de objectos reutilizados podemos reflectir sobre a canga simbd-
lica que 0s mesmos parecem “lransportar” consigo. Riesman, lerd dito,
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interaginda com os objectos, num nivel mais profundo e nfo apenas
como ublizadores passivos”.

Oz dasigners recolhem objectos abandonados & esquecidos, @ com o
tempo, os clientes comegaram, também, a levar, nas suas encomendas,
ohjectos com significados pessaais, a fim da os designers as poderam
transformar. Como exemplo & dupla refere o projecto “Shoe Trophies™,
Um clianle deu-lhes, a uma dada altura, 0s ténis de futebol usados do
filho e pediu-hes para os reutilizar, Projeclo esse que foi realizado em
parcana com o artista israelita, Gidi Gilam.

Depois de anos a recolher objectos usados e encontrades, a dupla
aprendeu a identificar e usar melhor as suas polencialidades, assim
como a no recolher tudo (embora a vontade ainda persista), "Even-
tualmente o nosso estidio @ também o espago onde vivemas, por
isso temos que ser crileriosos na escolha que fazemos e no que nos
conduz A criagao e 4 accdo. 08 noss0s passos 30 mais profissionais,
na busca da inspirac@o e do trabalho original.”

E interessante para estava dupla, imaginar qual serd a reacgdo dos
futurcs arquedlogos aos seus produtos, se fossem encontrados aci-
dentalments no prixdmo seculo; "Qual serd o préxima uso que se dara
803 objectos no futuro™?

Colocou-se a pergunta de coma seria o design em Israel @ do que sig-
nificaria. Perguntou-se lambém se exisliria uma linguagem de design
israelita, um estilo, Os designers responderam: "Em Israel adoramos
improvisar, esta & a vantagem & 8 desvanlagem do que esta a acontecer
no pais: O uso do ready-made e daimprovisacio. Por um lado, arazio
para tal situacio & clara, e ests relacionada com a falta de budgels.
Haoje em dia quase ndo exisiem organizagies que financiem o campo
do design, e existem poucos empresarics e fabricas que contratem
designers e que 0% premeiem, NUMa cooperagao conjunta, num prazo
alargado. Improvisagdo pode ser encontrada em muitos dos sectores
culturais do pais, akém do design lambém acontece na arquiteciura (o
movimento brutalista), na arte com a arte Povera.ou Want of Matlter,
o ainda, clar, na politica. Além disso, lsrael & um pais multicubiural,
com fortes influéncias de este e de ceste. Por isso o estilo & muito
ecléctico, como se fosse uma manta de retalhos.

Os objectos de que falamos e que, para abém de nos pemmitinem resolver
problemas concretos do nosso dia a dia, com fungies praticas definidas
podem ser igualmente como que simbolos ou instrumentos da integra-
a0 ou dominagio social, “enguanto instrumentos de conhecimenlo e
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de comunicagic” (Bourdieu, 2001), Estes simbolos “tomam possivel
0 consensus no mundo sodal(Bourdiew, 2001). Tomam possivel uma
reprodugdo da ordem social.

Desse modo toma-se imporiante fomar consciéncia das produgdes.
simbélicas como agentes que podem simultaneamente conduzir &
integracio ou & exclusdo sodal do individuo, O baml de petrdleo &
um simbolo de poder nas nossas sociedades, e esse poder produz
capital cultural e sodal, e uma dominacio simbélica sobre ideclogi-
as: A cultura dominante contribui para a integracio real da classe
dominante (assegurando uma comunicacio imediata entre todos os
seus membros e distinguindo-os das outras classes) (Bourdieu, 2001).
Mas essa cultura dominante que permite o consensus na ordem social
também pode dividir classes, ou anles de mais, excluir o individuo de
um mundo social, cuja cultura dominanie ndo se encaixe de todo na
realidade do mesmo (Bourdieu, 2001).

Ora podemos ver esses instrumenlos de dominagio, esses objeclos
agentes de representacdo social, numa danga entre o mais premente
@ essencial como o de uma impressora que alberga mais uma fungho
ou caracteristica e se toma imprescindivel numa dada época e depols
quando ja se coloca @ parte, obsoleta, no meio de lantas outras im-
pressoras, iguais ou ndo, que s parilam e amonloam, umas sobre
as oulras.
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